
© 2003 Ehlinger & Associates, P.C. Architects, A Professional Corporation

2200 Houma Blvd., Metairie, LA 70001-1399 (504) 455-8911     .  3109 Ivy Ave. SW, Huntsville, AL 35805-4698  (256) 534-1900

ARCHITECTURE
           FOURTH QUARTER 2003EHLINGER & ASSOCIATES

Ehlinger & Associates extends
seasons Greetings to all of our friends who
receive the newsletter. Merry Christmas,
Happy Hanukkah, and Happy New Year.

ST. PAUL’S CATHEDRAL
London, England, United Kingdom

This issue’s limited edition print of the
sketch by Ladd Ehlinger is of St. Paul’s
Cathedral in London (1675-1710).  It is
the masterpiece of the architect Sir
Christopher Wren.  It replaced a medieval
cathedral that occupied the same site that
was destroyed in the Great Fire of London.

The view in the sketch is of the west
front - main entrance, approached by a
broad flight of steps which gives a grand
scale to the building.  It has a central two
storied portico of Corinthian and
Composite columns superimposed, with a

pediment containing a sculpture of the
conversion of St. Paul.  The portico is
flanked by two campanile, the north one
contains the bells and the south one the
clocks, one facing west and one facing
south.  Above all is visible the dome, one
of the finest in the world.

Actually, the dome is really three
domes (see the section):  a very tall one
on the exterior that is tall
enough so that one can see it
even when close to the building
even though it is diminished by
perspective as in the sketch
(formed of timber and roofed
with lead);  a much shorter one
of brick covered with plaster so
that one can more comfortably
see the dome when in the
interior without getting too
much neck strain;  and the third
one which is conical in shape
and built of brick that holds up
or stiffens the other two.  All
domes have thrust - that is, they
tend to push out or spread at the
base.  These domes are
constrained by a huge iron
chains and iron bands which
wrap around their common
base and at multiple points
vertically.  The U. S. Capitol
building has a similar dome
construction.

There is a “Whispering Gallery” (so
called because a whisper is easily heard
on the opposite side due to the acoustics
of circular spaces) at the base of the
columnar drum that the domes are
supported by.  This gallery is 99' above
the nave of the floor and reached by
various circular stairways which the writer
traversed.  Many people don’t make it to
the gallery.  The view from the Whispering
Gallery is spectacular, as are the views
from the porches that are adjacent on the
exterior to the roofs of the Cathedral and
all of London.

The view of the St. Paul’s roof reveals
that there are flying buttresses to resist the
nave vault thrust concealed from exterior
view by the outer walls’ perimeter

pediment / screen wall.  The inner “bones”
of this church’s structure are no different
from those of a Gothic cathedral, and the
screen wall serves as additional weight on
top of the flying buttresses to stabilize
them structurally.  There are also clerestory
windows which light the aisles at the
triforium level, and saucer domes over the
aisles, both concealed by this same

perimeter pediment / screen wall.  They
are concealed to maintain the Renaissance
motif style on the exterior.

The plan of St. Paul’s is a Latin cross
which has a long nave.  This was designed
by Wren in deference to the clergy’s desire
for the long nave for ritual processions.
Wren’s first design was a Greek cross in
plan (all legs are equal) which is
aesthetically purer, but it didn’t satisfy the
clergy.

St. Paul’s is also the burial place of
many notables:  Lord Admiral Nelson, the
Duke of Wellington, and Wren himself.
The graves are in the crypt, and are
surmounted by sculptures of their
occupants.  The crypt mimics in plan the
church above, but with very thick walls to
support all of the weight above.



A Landmark for a Landmark

When Al Reisz (one of E&A’s Mechanical &
Electrical consultants) approached me and
asked me if I was interested in competing for
a museum for the Saturn 5 rocket at the
Huntsville Space and Rocket Museum, I was
more than interested; it became my night time
passion for the past month and a half.

Possessed with a vision, I abandoned my-
self to the simple shape of the rocket, and
the more simple shape of the Saturn V’s des-
tination: the moon.  What better way to
present the ultimate achievement of mankind,
than to have it shown in the context for which
it was created?  The rocket, suspended in
air, pointing at the moon!

This rocket is meant to be ex-
perienced, not merely viewed.
So while it floats between the
floor and the ceiling of the mu-

seum, a catwalk suspended next to it will al-
low visitors to walk alongside, to be pow-
ered with its massive scale.

Then, within the moon, is the moon’s sur-
face; a mock-up of a 100’ diameter moon cra-
ter, complete with regolith, a lunar lander, the
American Flag, a moon buggy, a crater am-
phitheater, and the blackness of space
around you, with the shining swirling white
and blue image of earth in the distance.

On your way out, be sure to stop at the res-
taurant on the moon one floor below, and
then take the space elevator back to the sur-
face...

A design inspired by the Saturn V, by the
moon mission, by man’s desire to achieve
the impossible; please wish Ehlinger & As-
sociates God Speed in landing this project!

-  Perrin Ehlinger.


